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Eduardo ALONSO-CRESPO

CUARTETO DE CUERDAS No. 1

I.- Allegro; II.- Largo; IIL.- Alllegro molto

(interpretados sin interrupcion)

Duracién: 10 min.

Notas de programa:

El Cuarteto de Cuerdas No. 1 estd libremente basado en ritmos y células
melodicas del Noroeste argentino. Mas notoriamente, el segundo movimiento
explora algunas implicancias de la musica de las chayeras, cantantes de
ascendencia indigena que mantienen viva la tradicion de la chaya, un canto libre
basado en el intervalo de una quinta justa que aiin puede escucharse en los Valles
Calchaquies. La obra esta estructurada en tres movimientos (Allegro — Largo —
Vivace) que se interpretan sin interrupcion.

Program notes:

The String Quartet No. 1 is freely based on rhythms and melodic cells from
Northern Argentina. Most notably, the second movement explores some
implications of the music of the chayeras, female singers of indian ancestry, who
keep alive the tradition of the chaya, a free chant based on the interval of an open
fifth, and which can still be heard in the Calchaqui Valleys. The work is
structured in three movements (Allegro — Largo — Vivace) played without
interruption.



Datos sobre el compositor

Director y compositor argentino, Eduardo Alonso-Crespo estudio en la Escuela de Artes Musicales de
la Universidad Nacional de Tucuman, obteniendo en esa misma universidad el titulo de ingeniero civil. Mediante
una beca Fulbright de postgrado estudié en la Universidad de Carnegie Mellon en los Estados Unidos, donde
recibio el grado de Master en Direccion Orquestal y Coral, luego de perfeccionarse con los maestros Lukas Foss,
Leonardo Balada y Samuel Jones.

Desde 1989 es Director Musical del Carnegie Mellon Contemporary Ensemble en Pittsburgh, EE.UU.,
ademas de haberse desempefiado durante doce afios como Director Titular de la Orquesta Sinfonica de la
Universidad Nacional de Tucuman en la Argentina. En temporadas anteriores fue Director Residente de la
Universidad de Carnegie Mellon, Director Asociado de la Carnegie Mellon Philharmonic, Director Asistente de
la Pittsburgh Civic Orchestra, Director Musical del Carnegie Mellon Wind Ensemble y Director de la Orquesta
Estable de la Provincia de Tucuman. Realizo su debut en Europa dirigiendo el Requiem de Mozart en L’Eglise de
la Madeleine en 1995, manteniendo desde entonces una intensa actividad como director invitado con
presentaciones en Europa, Estados Unidos y Latinoamérica. Sus actuaciones como director invitado en el
extranjero incluyen orquestas y conjuntos instrumentales de los Estados Unidos, Francia, Portugal, México y
Chile, mientras que en nuestro pais ha actuado al frente de las Orquestas Sinfonicas de Cordoba, Rosario, San
Juan y Mendoza, asi como de la Orquesta Filarménica de Buenos Aires, con la que debutd en el Teatro Colon
dirigiendo la Cuarta Sinfonia de Gustav Mahler.

Alonso-Crespo ha recibido un total de dieciocho premios y distinciones nacionales e internacionales
como compositor, incluyendo el Premio Alejandro Shaw de la Academia Nacional de Bellas Artes, el Primer
Premio de la Fundacion Promusica y la Cancilleria Argentina, el Primer y Segundo Premio simultdneamente del
Concurso Luis Gianneo, el Premio Internacional Cristobal Colon de musica sinfonica, el Premio del Régimen de
Encargos de Obras Sinfénicas del Fondo Nacional de las Artes, el Segundo Premio de la Fundacion San Telmo,
el Segundo Premio de Composicion de la Universidad Nacional de la Plata, el Tercer Premio del Concurso
Internacional Viotti-Valsesia, Italia, la Mencion Honorifica de la Secretaria de Cultura de la Nacion, el Premio de
la Fundacion Canal 11 de Salta, el Premio Iris Marga a la mejor musica para teatro, la distincién de Ciudadano
Destacado de la Fundacion Farmacéutica de Tucuman y el Premio de Composicion de Musica Sinfonica de la
Orquesta Sinfonica de Bahia Blanca.

Sus obras estan grabadas por la Cincinnati Chamber Orchestra (Oberturas y Danzas de Operas
de Alonso-Crespo) para Ocean Records, la Camerata Lazarte (Macbeth) para JL Records y el Carnegie Wind
Mellon Ensemble (Epic Dances) para el sello CMRL, todas estas bajo la direccion del autor, y por Andrea
Merenzon y miembros de la Filarménica de Buenos Aires (Concierto para Fagot y Orquesta) bajo la direccion
del Alberto Merenzon para el sello Radio Clasica. Su mas reciente actividad discografica como director - la
grabacion de los Divertimentos para Cuerdas de Leonardo Balada para el sello Albany Records - recibio la mas
entusiasta critica de la revista Fanfare, la publicacion internacional especializada en grabaciones de musica
clasica. Su musica ha sido ejecutada por orquestas, ensembles y coros en los EE.UU., Francia, Holanda, Portugal,
Polonia, China, México, Venezuela, Chile y Argentina, y en &mbitos tan importantes como el Teatro Colon de
Buenos Aires, el Carnegie Recital Hall de Nueva York, la Iglesia de La Madelaine de Paris, la Gran Sala De
Doelen de Rotterdam, el Teatro Teresa Carrefio de Caracas y el Palacio Real de Queluz en Lisboa. Entre otros,
han ejecutado su musica la Orquesta Filarmonica de Buenos Aires, la Orquesta Sinfonica Nacional de Argentina,
la Sudets Philharmonie de Polonia, la Orquesta Metropolitana de Lisboa, la Orquesta Sinfonietta de Paris, la
Orquesta Clasica de Santiago de Chile, la Camerata de México, la Camerata Lysy, la Camerata Lazarte, el
Carnegie Mellon Contemporary Ensemble, el Carnegic Mellon Wind Ensemble, la Culver City Chamber
Orchestra, el Cuarteto Latinoamericano, el World Youth Choir, el Coro Ars Nova de Salta, el Coro Saint Olaf, la
Orquesta de Camara Mayo, la Orquesta Municipal de Cuerdas de Cordoba, la Banda Sinfénica de Cérdoba, la
Orquesta Sinfénica Juvenil Libertador San Martin y las Orquestas Sinfonicas de Rosario, Coérdoba, Mendoza,
Salta y Tucuman.

Para mayor informacion visite:
http://www.angelfire.com/music3/eduardoalonsocrespo

O contacte:
eac@tucbbs.com.ar



About the composer:

Argentine-born composer and conductor Eduardo Alonso-Crespo is on the faculty at the Carnegie
Mellon University's School of Music. He studied at the School of Musical Arts of the National University of
Tucuman, Argentina, where, he also received his civil engineer degree. In 1986, he traveled to the U.S. on a
Fulbright Grant and obtained a Masters degree in Conducting at Carnegie Mellon University; studying with
maestros Lukas Foss, Leonardo Balada and Samuel Jones. Further training included seminars and workshops with
maestros Max Rudolf, Gunther Schuller and Henry Holt.

Alonso-Crespo's works have been performed in the United States, Chile, Mexico, Venezuela, China, the
Netherlands, Poland, Portugal and France. His works have graced prestigious performance halls, including the
Teatro Colon in Buenos Aires, Carnegie Recital Hall in New York, the Madeleine Church in Paris, the De Doelen
Grand Hall in Rotterdam, the Teatro Teresa Carrefio in Caracas and the Queluz Royal Palace in Lisbon. His music
has been featured in concerts by the Buenos Aires Philharmonic and the National Symphony Orchestra of
Argentina, the Sudets Philarmonie of Poland, the Orquesta Metropolitana of Lisbon, the Orchestre Sinfonietta de
Paris, the Orquesta Clasica of Santiago, Chile, Camerata de México, Camerata Lysy, Camerata Lazarte, Carnegie
Mellon Contemporary Ensemble, Carnegie Mellon Wind Ensemble, Cuarteto Latinoamericano, American
Composers Orchestra String Quartet, Saint Olaf Choir, World Youth Choir, Ars Nova Choir, Orquesta de Camara
Mayo, Orquesta Municipal de Cérdoba, Cérdoba Symphonic Band, the Argentine National Youth Orchestra and
the Tucuman, Rosario, San Juan, Mendoza, Salta and Cérdoba Symphony Orchestras in Argentina.

Alonso-Crespo's compositions have been awarded more than a dozen national and international awards
from Argentine, Spanish and Italian institutions. He received the Alejandro Shaw First Prize from the National
Academy of Fine Arts of Argentina, along with two Honorary Mentions especially created by the jury on that
occasion (1981), the Second Prize from the Fundacion San Telmo Composers Competition (1982), the First Prize
of the First Competition of the Promusica Foundation and the Argentine Ministry of Foreign Affairs (1983), the
Second Composition Prize from the National University of La Plata Composers Competition (1983), the First and
Second Prizes - simultaneously - in the Luis Gianneo Composers Competition (1983), the Cristobal Colon
International Prize for Symphonic Music (1986), the Third Prize in the Viotti-Valsesia International Competition
(1986), the Honorary Mention from the Secretary of Culture of Argentina (1987), the Symphonic Commission
Award from the National Endowment for the Arts of Argentina (1987), the Iris Marga Award for Best Music for
Theatre (1994) and the First Composition Prize of the Bahia Blanca Symphony Orchestra (1994). Among other
distinctions, Alonso-Crespo was honored as Musician of the Year in Salta, Argentina (1990) and Distinguished
Citizen of Tucuman, Argentina, (1998).

Besides composing chamber and symphonic music, Alonso-Crespo has produced an important number of
works for the stage; the ballet Medea and the incidental music for Macbeth, winner of the 1994 Iris Marga Award
in Argentina for best original score for drama. His operas include Putzi (1986), based on an anecdote from Franz
Liszt’s life, Yubarta (1988), a metaphor on the survival of endangered species and Juana, la Loca (1991),
composed for the 500th Anniversary of the Discovery of America. In 1986 Alonso-Crespo was invited to present
an opera and a ballet for the First Buenos Aires Summer Festival. In that same year, he received a grant from the
National Endowment for the Arts of Argentina to compose his second opera.

Alonso-Crespo's music has been recorded by the Cincinnati Chamber Orchestra (Overtures and Dances
from Operas by Alonso-Crespo), the Camerata Lazarte (Macbeth), the Carnegie Mellon Wind Ensemble (Epic
Dances) and Andrea Merenzon and members of the Buenos Aires Philharmonic (Concerto for Bassoon and
Orchestra). His most recent conducting is recorded on Leonardo Balada's Divertimentos with the Carnegie Mellon
Contemporary Ensemble for Albany Records. It has received many critically favorable reviews.

Alonso-Crespo keeps an intensive schedule as a guest conductor. He holds engagements with many
Argentine orchestras as well as orchestras and ensembles in Chile, Mexico, the United States, Portugal and France.
The chronological inversion of the Northern and Southern hemisphere's artistic seasons has allowed Alonso-Crespo
to simultaneously serve as Music Director of the Tucuman Symphony Orchestra in Argentina and as Music
Director of the Carnegie Mellon Contemporary Ensemble in the U.S. for the past twelve years.

In previous seasons Alonso-Crespo has been Resident Conductor at Carnegie Mellon University,
Associate Conductor of the Carnegie Mellon Philharmonic, Assistant Conductor of the Pittsburgh Civic Orchestra,
Music Director of the Carnegie Mellon Wind Ensemble and Music Director of the Orquesta Estable de Tucuman in
Argentina. In 1998 Alonso-Crespo made his debut at the prestigious Teatro Colon in Buenos Aires with a program
that included Mahler's Fourth Symphony.

For more information see:
http://www.angelfire.com/music3/eduardoalonsocrespo

Or contact:
eac@tucbbs.com.ar
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