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Notes for Performance

The score starts here with this Notes. Please read them very carefully.

m = bridge clef. Play between the Bridge and theTail piece. At least 5 different pitches/sounds must be recognizable per string. Use only one finger to play this passages.

1 = long fermata. Extend the duration of the indicated sound for a rather long time (e.g. 4 times the writen duration.)

7\ = short fermata. Extend the duration of the indicated sound for a rather short time (e.g. 2 times the writen duration.)

/N = matching fermata. Wait for the other performers to continue playing "a tempo" and on the same bit. After this mark performers play together again.

From the previous indications you can deduce that tempo is dynamic and that each player will have their own tempo from time to time, independen of the tempo of the other players.

DO NOT try to match tempos or rhythms; that is what Matching fermatas are for.

[M] = multiphonic. A complex, harsh sound, rich in harmonics.

1) (2 (3 @ = string numbers (i.e. first string, second string, third string, forth string.)

Elm = play col legno battuto. The higher note is to be played near the ordinario position. The middle note is at the tasto position. The lowerst note is to be played near the left hand on the finger board.

Starting on letter [C] you will see a tiny diamond-shaped note head and a normaly-shaped note head above the staff. This symbols regulate the way to press the strings with the left hand. As usual, a diamond-shaped
note head means that you should press the string very lightly. Accordingly, a normaly-shaped note head means that you should press the string as usual. Letter [C] explores the possibilities in between this two modes
of pressing the strings. Thus, you ill go gradually from harmonic presure to normal presure and vice versa. You will also fing an indication to perfomr this two indications as a tremolo (i.e. fast changes from

harminc-normal-harmonic-normal-... etc.) This will also apply for other symbols.

Tremolando = start playing ever shorter notes. Play like this:

€)- = mute indicated strings (the string indicated have an "x" shape note head.)
accell. = tempo becomes faster in real time (i.e. notes become shorter in real time.)

rall. = the opposite to "accell.". Tempo becomes slower in real time (i.e. notes become longer in real time.) Play like this:

o

L 4

rit. = ritenuto. Similar to "tremolando". The notes under this mark start at a slower tempo than writen and tend towards that very tempo marking. That is, the rhythm starts a "meno moso" rhythm than

the one already given and accelerate to the "a tempo" marking (the already given tempo.)
piu = pit moso (faster)

meno = meno moso (slower)

Again, notice that on letter [E] the tempo markings between instruments are different and ever changing. Tempos meet again at the Matching Fermatas.

Tapping = tap on strings as forte as possible with left hand.

Whistle, Humming, Babbling = according to the instruction, whistle, hum, or babble ALMOST at unison with the writen music at the same time you play. The effect must be that of an heterophonic
texture that comes and goes. This vocal effects must be noticeable but they must not sound louder than the instrument. In the case of Babbling use the phonemes "boo" or "woo".



Please notice that on letter [E] there are 3 repeats from bar 124 onwards. This repeats are characterized by the dynamic and independent tempo marking for each performer. However, for bars 124,
125, 126, 127 & 128, it is very important that you observe this changes of tempi only after the first passing of the repeated section (i.e. for the already mentioned bars the tempo modulations apply
for the second and third repeat ONLY'.) After the first passing of bar 128 all tempo modulations have to be performed.

It is also very important that on this repeated section (bars 124 - 140) the tempo modulations (i.e. accell, rall, rit., pi, meno) must be exagerated from one repeat to the other. For instance: on the first
repeat an "accell." will change the tempo to a little bit faster tempo marking; on the second repeat the same "accell." will produce and even faster tempo than the first time; finally, on the third repeat
the same "accell." will produce the fastest possible tempo (a very radical change). This applies in the same manner to the other tempo modulation in accordance to their nature.

On letters [F] and [G] the tempo modulations are the same for both performer at the same time. However, the Violins have to lead the movement of the tempi and indicate it to the other performers.
Presition in coordination is mandatory for this two movements.

arco giratorio = play the pattern col legno trato - crini - legno - crini - ... etc. while playing at the same time tasto ex. - tasto - tasto ex. - tasto - ... etc. Do it in a circular, organic manner. There is
no coordination between the part of the bow in contact with the string and the place of the bow on the strings. Just make VERY SLOW circular gertures in a way that relates naturally to the tempo.
This way of bowing is to be played always flautando. The result is a very fragile, subtle, cystal-like sound. Play from the tip to the middle of the bow.

tasto ex. = extreme tasto playing. To be performed from right at the place where the neck and the body of the instrument meet to maximum 2 cm. from there into the body of the instrument.
Please make a clear distintion between this way of playing and the regular tasto playing.

O = normal bow presure.
(D = middle bow presure (note + noise/hiss.)

. = high bow presure (note + distorsion.) NO RATTLE!!! NO SCRATCH TONE!!!

spazolando = move the bow from pont. to tasto according to the writen rhythm. Move the bow also in the normal way (from frog to tip) at the very same time.This is something more of
a rhythmic gesture. The pitch content is rather poor, while the noise content is richer.

Regarding the Fixed Media (Tape): it is mandatory for all four performers to reproduce an audio track. This has to be reproduced using a personal devise (e.g. a smartphone) to be put on each stand
(no quadraphonic sound or anything similar). The tape is a modulated white noise that works as a background for the music to develop. Volume must be somewhat moderated but still audible to the
whole audience. There is no interaction between the tape and the writen music nor any kind of synchronization or queues of any kind. The only condition is that all four performer must start the
reproduction of their audio track at the same time -this happens at the end of letter [D] where it is properly indicated. As soon as the tracks start playing letter [E] starts. Do not wait for the sound
of the tape, it will eventually emerge. The sooner letter [E] starts after activating the tape, the better.

The tape was created with a puredata patch.

This "omaggio a S.Revueltas" is a rather fragmentary piece. It is as abstract as possible and does not aim at any kind representation. The order in which it was composed is the following:
[B], [A], [F], [G], [H], [C], [D], [I] and [E]. However, letter [B] was the last to be finished.

The subject of the piece is the notion of periphery. In particular, the periphery of the real of Music; not in a philosophical way but mainly in a practical one: what is that which is at the periphery

of Music? My answer: anything that is AROUND it. In the case of the score, the periphery of Music is made of the signs and words writen around the notes. That is the material of the work (see for
instance letter [C].)The idea at the end of the work is that the audience can be part of the composition process by imagining the mentioned sounds.

This piece was comissioned by the Cromano String Quartet, to whom I dedicate it.

To request the individual parts and/or the four audio tracks for performance please contact the composer at champicanreadit@gmail.com

Duration is circa 16°



Carlos H. (2017)

—_— f

alle’s
oy
ol 5 il— ¥
AN
0 Y L
[ ) AN Il
_ &
JANE | N
s
~
B AN 1%
e i
A
(=) QA _\ »
= i
“ |
= I <
> A
2 | ‘
R Ip |1}
O] \
i _~3
1] 4
QM ¥
A {
I il
yil Jl]
) _Mw )
1] 4
nd
Noo| (f ayiii .
®$ ° /#\
@W. 113 A\}
Al
B N
/
> )
[ i
Al ﬂ
of L
o u_
J
> )
. 14 1
% i by
I ]
& O i
<= |

Violin II

>

VA,

pont.

L e e t2 o4, o

=

cresc.
cresc.

mf

©;

a tempo

23
16 a tempo

rall.
rall.

*

pr——f

>

1 haY
ey
7

p —

Viola

@

1

1]

Violoncello



EU=BN

4

(arco) ; 4 pizz. :
9 pizz. tap. pizz _ .
v + + + + + + + + + + + + +lh? + + + + + + ,h+ + + + + + + + + o+ PO; = Tt ﬁ ‘ f : f/r—‘a\i Lo T~ —3 = + ks
% P e | e #:#F—% :
IS N N AN I O N N | I I I I Y | NS IS AN N N N N N | I | N N N | IS A N RO N | . . . I I I . I I . . I I I D
DY) - —an /] o g (Ve T g o _ g 14 DO g @ [ g [ 4 o [V® 1 g oV 1 g T g o ’® = ® ———] — e e
P B et I e Ts | lets et ts s 7 s ts e te e 1 e e 1 Te T - == - - -
= of stz o B mf $ AL
"ff" furioso! [tapping & babbling!]
st (arco) pizz pizz tap. pizz.
+ + + + + + + + + + + + + + L. S . S S B §+ + + + + + + + + o+ PO; = T ﬁ —_ T '
= ] NS N A N I O N N | I I N | NS I N A Y N | I Ih | N N N | I N N I . . . I I
D) e o g (Ve L g o _ g o Ve g o g o _ )@ oV 1 g oV .‘. o ’® == 2® _— =
A ;q ;"gr ;H;*x S :&:{; } CACACECICE A CIHEAECEERCEE RERC A 7{ > = |>— =
AR = my

J_"f furioso! [tapping & babblmg']

pizz. quasi chitarra (pluck strings using alll

fingers)

4
4
sffz pizz.

pizz. = sempre sf

17 ﬁ + - + ~
( + + +I_b| + + + + + ] h I .'-\ ﬂ - — /#\+If).«§'+ I I I [f)?
g"# = M 0
S == — ~— - ~— : e : e — — — I -
=S i AR R [ i v F T
/bab.
Sz 7
pizz.> sempresf  _
y) + + ¢ *_He R i # ﬁ = — \’"—+\ N~
A 11 | i’/‘ o o ] — :
o ey e 57 e =} b o e o e s > [ = op = e e I IR A e G @
— ] —_ — . — — — —_— ! — ] — —] R — . — —_ — — . — — 7= . R > =
; TR I g =P | 2 e et === o F
"ff" tap./bab
arco+crini
AF:OHL —> tasto—» pont.
9 - - - - - - =1 = =
Hia 1 3 RN P i Al
3 ="
fop —Sf— ofp =
'I': - - b - - - -




2P

£

VL = r
be——p—"

=

I
— D

b

14
q

C==
<

_ah

2D

—

[
14
2l

D& v =

=

X D

Il

R — g_L_ Vg_L_
o —"

yREEi5D D

N

+#H’!
g

pont. 5

Y

L
sl
4

+

Tl
T

| T ,._Q
“obhe E s :
l + _
I >
+ _
i I+
i 7
o~ o~ hd W
_ _
A
i i
P k4
Ay 7 X
il N || 15 i
+ v_ N
! * c L e
N & N w + | m, + k_u
N anN =4 “hw v =
_ >h&|ﬂ1 LYY v m L.Uﬂlﬂ m LN
> LU1> \\‘.4 + _ < + _
[ + [ kN BN
v + _ + _
¥ .
N + +
_ ohnngy _ _
>ID o] BN
_ | 4 Mo + _ . + _ .
ka5 44 ' g g
B JUNE
Gt =W fs
N 1N + | Ay + _ hal
+[[[¢] i - R () R
A
w_v . L_v AN hN A A
Al _7 S Al _7 S
_ + M A% l l
1t (TN A I A
N >|V o Av/ un |
_ i 1 +[T1 .u +T .u
N N
L T P L Lt N
ESS |_-u| it ol
+
- o H\ H\ 1A
FH T I (orl0 o]
| + _ + + Al
I b \ R *
+ | £
S I Ml oS
] *| [T _ I I
| A N - [D. A
M < YT . X
L NE NER
H—..ﬂnnu..ﬁmv o a ] =&} A
> >b 78 + N
+ _
A W
W
o

-
VA | =

+ +

1

Al = [) Al Al Vo = -
E—;bz —rb > T~ = _ 1=
+  +

=
>* 5

>
*
-
<+
(%
</
7

=

Hel
o
14

&

i

S| p

14

[Pl

N—

PR

=

2
—_
)

¥

=

tasto

&)
#-
rp

>
#2:
o
s

)

>

N——

pizz. al tasto
pizz. al pont.

Tl Pt (Lot e T

"ff" tap./bab.

<
</
7

.
Ve — —b _[)E;
=
.
T S s
g

+ 4
g

mﬁ
9]
/Y
I)D
>
{w
</
7
=
[)L _I

X3
+
H—wumnm_nn_ M
+
>[V A b
L
+ _ 1 + y_ P N
KN A %ﬂ A hﬁH RARdR4
+ _ \ + | +[ || 4] _u
+ _ L L
" i N Za e + ||| 4]
L Mﬂ Hﬂlﬂnﬁﬂﬂ_l
+| ] A i
>b + +[ ||t
+ | _
N

+

(FfF \Zr T | (=2

be

7

% h_q =5 _ug,

>

2P

o

>

d

4

Iy

:

q
Il
ki

o

Tl
ni

=

sf'| "“ff" tap./bab.

[M]

4

4

+
Gz
)

——— | mf cantabile, dolce

» pont.
i
RS

—
O\/
=
JP

A S
J=

tasto

>
>

hol

haY
L ILY BN

LN

-
L

o e

qU

D}

2]




S

gl

R L
L

mf dolce

Jf energico!

=

—
\“th
I
O

p———df>

arco

mp —sf

simile

g

=

- simile

N/ #

>
.

2

.
fle
fihss
T
bl

1

—

——

— O

qU

N
1y

sf'segue

b

P

sul D&A

>A
mf

sul D&A

c.lb.

S S F F

il basso sempre sul C

4
4 clb.

+
h I 1 | I I i
=

s | p

T
>¥/

arco
pont.
| —

pizz
pont
“;

v 'J =

arco
pont.

Y

E'_bz _b Do __

s

Y

+1-¢‘§

+

ol
P2

=sp

pizz.pont

= g - n
.m\,wFV aw m Aww,_ N~
EsY P al
> ES ﬂ L1_>J3J +
E ) & +
Z A & /]
[SHR= ELy +
> ®? _uwn__ fmJ
= T W +
() lliaPe
. +
V.M\; nW é 4! T +
ol B R A e W
T T
2 g S0 L S
3 > TR+
7| e e [~
2x () 3 E B+
S Aele nW < 14]
&5 ey = M +
% g oo\ 2 <
= H A < & B A4 w F
= 5 +
m el ﬁW H,_ 1|4
& 5 = B
= g
m 52| A4l 1 S+
i Xl ap.n. | - oMt W SR
=, =
L) S e
sz [} a I i >
H ST iR
— - 1q
gy ‘_ 25 (M ]
N T
ks il
1 s,
i wJ> 1
< N § N
SN S # @mﬁm ' R
™ hif
L I
SE=! RGN .
28 Wi 1] HW> ]
- '
N
. SN N R
< il Wi
5 S+ i V?
Q e
[ l <
2 el Sl
! >m I f\k
INAI
1 e

A%
s |l FIn
|
oA g8
A f a o ol |e
CaEEN ORS¢
- \ il
H E 1 fmJ ._.nunnnﬂ |
| n>.> & THA s
ESIEN
1O o [of o
Nf e &
14]4]
|Q|Q|nv
MH A AR s
o e
Pa A _$w._|0|.nv
i~ 208 "
. ) - [
v e o.v\, p.mJ ; | ’ aﬂ
ﬂ_\\_u OA W e
A | |
;\\m I fmJ R 1
. 4le
AT ® o ~e o
=L =\-4l4]
u] ] |Q|Q|nv
[ ol
= A FYTYYY
™~ S A &
MMwnmuU @




I L Wi
LEAS \V.na )f@ A
il > il
~ v\,
Ao ioll] aw JUC e N )
e s\ A
KR w .
J TAA S A
@5 i
XTI~ Wi >h S v\,
7 N .
AL T
e f L)
D ol ha AN
s
HHE S « M
il 5. (NI
%M & U3
A
ool ool N ﬁ.>J
N
A B
R N [
44 RE auk aw I
N S
e
o A._. ol Nl
ol ﬂ ( M A% f
ey & A oLl
Vs
A$14 JW pay
)| |
4l iaﬁ & =
>|M__ i ﬂ \,ﬂ_a_vg
LTI
® <
oell ki L #W A
~eo ﬁ
(i
S -%ﬁ>
~
REAR
ESS M3 Jy
ool Yy Y
@ & : ),
yu T
e &
oo || .FEF B ~
ANl %
il
m
SR m T s &L Li
m,JM e & m#

AL B AL S 4
>.Hﬂ R >.H R
A S Al
]
Ed 1REL) + 177
N
8| A T8]A
+~ +~
! ) =Y
i
+ L +|, AL 4
N AL
™ ™
A A pau
]
T ) m
‘ i Dn
N o >
N § ﬁ = h s =S :
oo RS T IR R 250 f
fLV S LI
8| /A
HEL )
R IAIR ~T N
TTe
A
k)
e A
k)
Vbl & \
rals & H .v
o (18] A
HEL )
TN A
L)
I~eD 4o ool Al A
= f T
>..mnn fW Al L)
Al A
2,
2NN e
|DIDIU v
>Hﬂ || ﬁW 3 N T9[7A
==
= NIA HEL )
RhES )
SR | ILAILUS- I 11
2 MilE s
o= ISy & I
% vy Sy
el ||
Mg JW =cC mﬁ;ﬁ A
A e
=
INLY uﬂ | 7A
il il
o > uw A
>ﬂ TTe
K_F TN TA
LS \
ol 3 A
T ( &) Y f
30 @ ﬁlﬂmw\v >
// N l




» - - - - - - - - - - - -
[ FanY
SV
D)
tremolando >
N o o poco a poco ere
O ) ) au talén ) ord
arco  pont. » ord. —— > pont. -, 0 L, pont.//ord. (no spazzolato
> - 5 5 - > Jlord.
uto > _ord pont ord pont > ord . Ty
A — 1Ot k3 L3 s{:lllplr‘ pll] Temolo!
[ FanY I I K I I I I I A A
\vy I I \\’ I I I I I I \\’ I \\’
ﬁ? b b 3 = ## o ba ba = ﬁ? ba ba = # b =3 ﬁ# < =3 3
N~ L — |~ S— |~ | 1 = 1~ |~ 1 > v/ =S—
Pp cresc. ——— ffp cresc. —— ffp cresc. — ffp cresc. ——— ffp N/a
2 . tremolando o/
O o o CD 6 POCO a poco CD > O7O
pont. 3 . . au talon
tenuto +—— | ord —— > pont. > ord.| —> pont. > | ord. > pont. > ord., sul IV pont.//ord. (ng sp?z'zolato)
sempre-pit-trgmolo!
D 1 1 1 N— 1 1 1 N
im0 [ d [ || [ .l [ 7 7 N
ey TS S S & Lo £ ES ) ¥ T £ I L& £ < S L K L [AANY Y
T | L~ | T L~ | ~—  — T —~_ . M1 | |~ | — T \ﬂ*'
>
Pp cresc. — ffp cresc. Niid cresc. Niid cresc. ——— ffp cresc. N/a
S pe o s '
o CD o S tremolando VS » | sempre piu tremolo!
pont. <t ) 1O POCoO a poco ) Y
tenuto » ord. > pont. > ord. > P ord. > | pont. au talon ord. _| ¢
Py ~ -~ e e e e S e e . > > pont.//ord. (no spazzolato)
1> Dtitana — * i —_ — £ i < < i SIS —
7 I 7 I I I 7 I o olr A\
\ I 14 I I I 14 I “; 1557 ;P
\%

Niid cresc. Jfp  cresc.

pp cresc. ———— ffpp cresc. Niid cresc.

—

D[ = 82]

¢

pont.
44 autalén 3 4 3 4 3 4
arco
82 4 @ v ) 4 ll: come sopra 4 l.': sempre au talén 4 4
_n AV mVy ' =©_\_| —OO—— con sord. = pont. =
14 ==_:=F = =_%_.1_= =;=_:;F = =_%_.1_= =;=_:;F = z=_%_.1_==h
7\ . 2 I I I I & | o % - <o | VA ] &~ I & - 2 I I I I & | PN - <o g & &« I 2 - 2 I I I I | & | o - o 1 g & [ & I 2
= 01 1 1 gbg 7 1011 7— e ./u..} o . 1 .1 1 1 gbg 7 IJ: 7— onE ./u..} T 1 — .1 1 1 IJ'M‘ 7 1011 7— GoRE ./u..} Fo—fe 7
o #;f v TSI T v A4 "';#; 4 #;f,;L#;b_ A e A R 4 “';#; “HY #;b;L#;b_ A A4 R #e "';#; 43
-_— - m - -_— - -_— - - -_— - -_— - - -_— -
mf’ f p lontano p lontano
tasto
’Q tipof bow - - - - - Y Qord :
(o —— = ) : - & } } !
ﬂv\_/#'e' ﬂ . # #3—\_/#-9- Put one finger on your mouth, —
sfp — fep— f———p as if asking for silence! mp— mf espress.—=mf"
ala voce }T—L
Sh!
FIREIB - - - - - - - - - - -
| ha D
ey
e —
—_—
pont. @) b=
__ CD tonuto > |tasto > | pont tremolando ord. | =
FE iE — | = = = = : f=- = &
h\J — — T T
hL/j;/j\_ﬁ S mp=— mf espress. —— mf —————— mf
0ok at n
y‘ H)< ﬂ. > H) —_—_— Put one finger on your mouth.| a la voce .
as if asking for silence!

Sh!



10

(Yl

¢ )
RTT:

b

Oy

I —

ql

like crying out!

s
desperate!

Ny

T ol I I—

ot

RN R\

e

S espress.

#
hud|

rp

L5
len cio

Si

7

g

K>
7

[V 2
I —7 41

TV L&/

—

H ol
<
=,

]
—

whispering but audible!

ala voce

I . Y
N7 II.O-EHO\A b eou

=

T Ih ol I IT—
PRV, (AR, 4

‘:L't

e

ST

pp subito

"It

o —
>

#

v/a

o
1 M=
TS

§

o
1 =
-~ =

§

o
T M=
o >

§

I < 1 < 1 < 1 < 1 < 1
] LAV LAV LA LAV LA

o
M=
o >

=

>
»

D¢

R X

o
1T M=
= =

K J
i

o

[V 2
I —7 1

TV L&/

o

=
e, Ses
]

hall

Hol
&
=,

¢ Qg

pont.

3.
ppp ————ff ———— ppp

X

AN LN

I
I
‘:L't

]
]
s

) D
#___2‘

pont, ——  » ord.

0

=

3z

sul D

A
]
y_4
[ £
A\S%4

.

== =1
T o2 ® o

I
I ENIAAY NONE A AN |

H—0—Fe- ¥ — ——¢—

¥

129N
— = =

au talon

P
pont

— Iy pont.
I
I
24

ord
1
4

VOE

m;e__

ala voce

Sh!

\

ot

ot

segue au talon!

ot

o

102

i

vy

e

el

\ﬁ.

I
e
<+
=

[

W
Ho L& </

il

1/2 ord. [M]

¢
pont

I
|
3

A

sempre ppp (like a tinitus)

ppp subito!

W
A
"=

£

=

W
A
"=

=
g+

L
o

D

Y 4
[ < W
A4

AQ

NOj

f (loud voice!)
J

stz

mf

[

Always looking

cu cha!

es

Sh!

Sh!

cio!

Si len

at the Vin. I



Turn ON

—— p<.§f

3 3 pont. quasi tonlos 4 Tape
4 4 S 4 . 1
(1 1 g g - B ois senza sord. ratt. A
_— 4. = . :
i - <= ﬁ”ﬁ- ﬁ = ¥ ¥
'\;yf\ ..}L QIJ [be} '/-/ q].} — 7 hl | } ry ry
D] d_ubitativo B
Turn ON
& ‘ ‘ ‘ 3 - £ 3
ANI"4
D)
Turn ON
Tape
A
D - - - - - = ¥ X
58 ¢ ¢
Turn ON
Tape
A
‘I": = = = = = = F3 p3
o ) e VELLING ) ppdolce /i\
[ I | b i
| g i A { H -
Sh! Si len cio! Sh! SI Es cu cha
Theatrical, as if about
to start telling a story
[+ = 96]
@ 7
5 7 6 sul E, A 4[acce11 ] [rall.]
tasto. a la pointe et e B
121 4 4 4 [a tempo] ........................................... [men ] J j JAJ/\ JAJ
I 9 d dS— : $ . : g~ . g L
y 4 el el A AT F A X0 A S 0 0 0 0 0 0 TS <& TS
D e - - —T —
o s =T === = _— =
PPP _ —_—_—
sul A, D
tasto,alapointe | MPO. e [P IRAIL] s
............................. [piu] R
b A - - ] = < 0 0 eS|
(> - s TS D — - 5 = FIND +
MUV L_/* - 0 0 ] -
S~ \—/
—
rp —— | N
sul D, G ALMPO b atempo | accell, o a tempo Fit, e
@) ta‘sto, ala p‘omte ‘ [a ‘tempo] [a‘ccell.] e [r‘all.] . ‘ ................... [a tempo] = - = ¥ ®_|b,; s b%,\:d
A Y -9 I — T oty |
IA‘. d0~ IA‘ UIO I L UIO IA‘. dO IA‘. do IA‘ dO IA‘. dO .4 ‘ = —ian \Q\bA ‘ } "\W\‘ﬁ"ﬁ\ TI’\A' } I—L\: o
N TS i “‘O—i < — ‘o__ i uio_-_ i (1‘0_-_ i “‘O—i “f-'— i #E [ e ' gﬂav‘vﬁﬁ
EEBErs—_=ECECTE EBrHE BrEr B TIED E == —
pPPPRP VA— e (niente) e ——— p —¢f p ———sf p—————sf —
[a tempo]
DG | | fosell oo [pid]| | @eeeeeeeeeeeeeee e
tasto, a la pointe a tempo
o = = L ——— e N acCell, o call o a tempo - accell.
] ] H] -_— t O>— =1
e AL L R | LT JEL | feemeol . ke Db b T @) o = lhew 2
¢y - - S £ £ H £ ya ‘ e i e T e e 5
/ & | | | | & #E%%Z_ L temetses) o zeve
N © e —— =
E——— —_— ——— (niente) 'z —_— 'z 3
rreppp P



Nz

y T —, — e, L . i s s N s el -
12 4 =@ tempo] [rall.] oo [a tempo] [accell] ------------- [a LeMPO]  [rit.]ovovvvvrevevrveeeesees [a tempo] [rall.]- oo [a tempo] [acCell.] rererrriririeeee [pit] [a;np ol 13T [
I3 T ~ > > o— =
) [meno] h‘ ﬁﬁt‘hﬁ\w"\ﬁw’/ﬁ ﬁﬁﬁ‘kﬂ:\#ﬁv«.#A/ﬁ ﬁ\#?:‘kht Na—gofol . E %g—ﬁg —" H=—?\N§A}£‘ £ ey frate o —— s >, —r
,evn P=—r) - | 'V | | | | Y | I Hi' i AI_J ] ] } I I } !
) . . = — = = —_—
(niente) # # — p — .§f. f ——0p —_ .?flp <:.§ﬂ% f —p <.‘sﬂ}: .?flp .?fl')
B Tatempol| e
~ = [rall.]-ooooeeen. [meno] [rit.] oo [>a tempo] - 5211 1) S [meno] [AcCell.] «oooevoeerinieciieeccree
= > > - — ®—| > T
p fremeol NG T S i T - e b S - O e bETaiEE o T =
y.4 = | e e ke e e e O TR T A o | T G T
Dl [E—-— 3 3 |E3E_|:= ‘ : — ‘ ‘ ‘ ‘ =
(niente) o S P i —p —=f——F ofp P Cfp—f—p _—
@ﬁ?iiifffiiiifié}éhhi%j";;; """"" [;iéﬁﬁg&j'"""i;;ﬁ:{::iff:i::Tff:::Tf:i:if:ffi::?ff:::Tff::::?ff:f't;};&ﬁﬁéj"fggééﬁji:ffff:fié}éﬁ;ﬁéj"i}ﬁ:jfffi:iffff;é}éﬁiﬁéj""""iééééﬁj """" b;;é;&;ﬁ """ [t]o [atempo] [Fit] oo [a tempo] 1
acce

|
[atempo]  [accell] fatempollrit]——fa tempol! ™. [m“emp"][ all ] [menol [ralll. ... o tempolfaceell] ... D] 12 raly N
= 8 = [atempo] = . @—| PEE——————— h‘
N#q:-q’:\*%\ﬁ&A i = 1S |J- S |J'
== =S =
5 = e ——
p ——— oS
1 1
........................... [plil] /Etbempo][rall] [atempo] [rlt] [amtempo] [aCCell] [atempo][rall] [meno] [atempo] [aCCell] [plu] 157”(1_____h:_)i_1‘;]_________|
— C — = . - > on———— > > = - > - = - @——
g@;; ot ¢ = IR, T L brahe £2 N R sV N hetmag S [ 7> 5 [atmpol 2 o latemrol o
: — : — } } — : i E:E:E:ﬁ:ﬁ:ﬁ)af}'ul ——— & Ca §“”P \\\'\ P T - &+ & -
ot S go fp S —— So——Sp ——of p ——FFS b Sp | — = ER B
P SS S S S S S SS
[LQl. ] oo [meno] [accell.] ..o [pit] [rall.] e, [a tempo] oL RS [piu] [EIE] oreereeeeemeeereerrn /.\[piu]
LEM = P s s T= = = = = =
\—/
[rall.]
(€ i """"'"] [a tempo] [ACCEIL]| «vveeerereessrresonreissei [pit] [rall] oo E?tt]empo’ ............................. Eﬁe]mpo’ ............................. ggf;?] ................................................... ggf;?] ................................ A
@_l@ . .hl Aghgh\g/—\g/—\ /\\Ehg/ﬁ\g_/—\gh \g/\E




= 112]

F[

10
8

(ol

M]

Al
=
ord.
®—>

Ind r)‘a L}ﬁ
—
ﬁ>A
I
prP—=
pont
M]
> O
I
I
o
tasto

[a tempo]
I I
—
- =
I
I [
ord.
[
1
Z
tasto
M]

P

g

v -

L0 IRy ARNN

i[rall ]
1 I I I

m
ord.

1
I I
o
4
e
-

LN T I |

trem...
[
tasto
T [M]

np ==mp
mf p————— mfp——
[a tempo]
—*
[ I
——7:5.

|~

® —1>
S—

v

<

PO 7

1)>VZ"¥)<
\I:

M] e
o Do
= ~—

[rall.]
1
be
mp| pp ———— My
!
I
1
'
!
\ﬁ I’:S
I
I
P<
[rllt] [a tempo]
1 1
| 1 IP
1 e I I I
| I I @ o 1
"V‘#‘ lh‘} "V‘#‘ L} ‘I' K i He I
e e
!
1
T i
1
1
i
1
- 1
T — :
" !
gt
Lhd i P&
tasto
ord. [MItenuto
> | @ >
I 1\ I
———
[ 4 q‘ [“4
ord _}tasto ord

e

T &

p————sf p———sf p———sf p——sf ——sffz

=
sf

D=

S~

=

$

-

vL

e
S0 ||| ETIERS T ol
® B E 2o
= 8§20
- 5| I I
mr 7 1 m _IT |>W ||||| B __TTTeI
m ' ' = < g
R e L e : : .
f 3 \ : . (IR Y
- & AR oD O 111t 1 1 ik RN
- LT = e Bl
= - S AN T Y 5 -] H11 I o289 X
£ H 2 B
|| 1 ] m ¥
T [ME FITHIEIER H N 2|/|]1¢
i 5
m | ] A < | ' I " e 7 s¢
S L = A
- | & - . =
L 4N ch W = m] O
= = “m ..... i T E29 ([h Ses
| 2 E i

<.§f p—

kel

— V}iu —inp
£
19
16

1
[
tasto
M]

~——

s

z

R A / 1

I
!
-

tasto

=
q‘
s

S0

-
L

8: 8
l[rall] L3 temPOl
12 |——
—— Zy) —p
1
i[a tempo] i
1 1
I I I I 4
[ p— —
i :
1 1
: H
: : i
1 1
1 1
1 1
1 1
1 1
1 1
: H
bl | \K\ VL
| s e
¥/
tasto
ord. Ml | trem
S —1——> | @
= =
=" | ~— +§¥,/U¥,/
of
ord

%/
p————|mf
E[I‘lt 1
rp
ord.[M]

rit.]
—

oo ||| PET 3

tasto

1
1
1
1
I
1
1
1
D
|

[+humming]
[rall.] [atempo]
/_:\;\
I I I 1 I I
p —— | pp ——mp >mpi
E =
I
L/
[a tempo, [a tempo]
—
T I——
I
I
tasto
ord.| M]
S —r| e O ——> e
I
- g
—
of
pont. ord. |

mfp —
[rit.]
| | | | |
Zq) ————mp |pp
P
tasto
M] ord.[M]
S—>|l e o —> e
== |
==
of

1300

ord
@
f
EE
S

et

H|[J =75)

e
=
1
-
S~———

D&

——
mp|pp ———— m
[a tempo]

i

]

| —

I I

=

1

np

|

1

i

=

™

I

ha? ¥
g

S0

1=

98 e S

e o
A d
— | PP

[a tempo]
i i
—_—
£ |z
I
I
[rit.]
1
e —
I I I
I
P
——
I I
mf  sempre mf, espress.!!!
a tempo
[rit.] [ | po]
—_— 1 =
TR I TN
;: L —
= |p <mf, =f
131
L
1
rrpp

mf

Y
©w M 4 A% f\M r Bl .
BTl /LN TTTTTTTrE T el m > ™ m M\\\H_ : W
\ — Dl /TR N | P NERA I
| | 2|4l . R
[ = —_ T & ~—~——1 Tr-——"""""1 T )
i Sy v sl
% ] ] 98 | oo m |l
BT g2l _ i L5218 oo |[|[|E i &
=l als ] EE G 578 \HR c 55| E 2 1+
| T o ez |12 =22 E- S - R A A
w _TNOp E78 g5 [} 8 & N RS =
: " mm ) = — 712 A
: = ! = D = = HE: R
= £3z 23 EE b .
E & 2 2% | S gt v | e
Mo — R 5 < S g 4! <
= I -l = S| |l
Hm 2\ 3 2 ETes m----- ....... q
= N LTS orl0 4] S| N7 Fry
—_ NG Il
O g £ * I S M i
T 5 R E— Ll s Ry = i .
o5 =|mwlle ' ' ' = S SN 7 A At 2
L 'Y " IR "
£ < 4| § [y
gt: . = il i
17 ) = s
mOah ERIILE = e - ' ™~ e & W
=P 3 o O mmmm ea |, // 3 N UW N NEre N | // WM,@U XD N .



Yo

£~

4l

Iy
12Y

TN

£~

o B = o

>m:>1 h ML
I EW\, L
I\M _ M w_ _m_,v
L
W >E$> 3 oK M AT
N Es e

| I
——— [
=

i
(

) ATeL \ " ® | ¢
fi | ] )
0D &l | [%
e )
>N%>f 4| L) fmJ
\ WH‘ A <
Mm 8ll¢ m >mmmw> & g PARMANR
45&‘.., AR 17 § ﬂ / ﬂ \.. v
g I
TS 7S
| A H\N\ A
o >E@> oAbl ﬂm_w_ ;v S
.| . . ? |[ulllllrs <
. Al iy
A v@@ : $35 |16
A G m m_ _._W/
. ' g ()
1200 . 2 E&uhe o
= I epu.nv\, I & m o ¢ W
N S G e P

IENYIR SSPRTTE R 25 [ Wi R
Egs
Bl Jal 2522 UL
N7 h
TRt T &
[T L o]
L TR SO (VI PR "
~OD
1 1 1
Yyl
onap M 5
)
>%>
] 1 A2 1
>\ T A f
n \\‘ <
i
(i 11 PO
SO N
RS
mﬁ By . mﬁ By
[ Te]o o} q \ﬁ\\ \#.f\\
s ﬁ
giw hae, Enll] |
O
i
o Aﬁ - M Auumwv
E ML =B
O S
o] lm C \N\\
S
. & = it
: 11l
4%3__ & W ech B 1
- <
0L \ PYRRRIANY
~ | iigaiiid
YIL(aNEEY ‘Aﬂ Now e
1\ A v
o A AN> g o
A0 & &
8 A
MNTTTR _f
A LA
ﬁ w ol wﬁ N w_ _ev
SNEP NP N o
// SN l



.§ﬁ7<.ﬂ'z

:IW

o

. | I
LA RS
m A >ﬁ|_v\
78@___ T i &
| F aw |
NIl
oD e
| >
1 1 1
N>£<J
‘N> &
S, - -
TN R ~ERVITE R~ YEN
- m
o M ol ol
i >f \,.w.f\
AL H
m____ & T
. X TR s &
N
CTIITEY W “¥1
N
ol B _ h
KT AL ¥
adl A A
CILEN T ( ‘Au e
‘\mw \ A
QU m QL m A,N o
58 E=s e
A
-hi AN
1 1 L >
ANN, &
ST IR TV IR Ve
|
~ap o ol
| |
AXTITIRE S !
QU 0 a
>A.______ & A
44 N 1 QLA m:. @
SN N N N
RN

NOj

L0

£~

S

£~

(Arlo 4]

S

Iele o)

1 O A
S
ﬁ\ ; < <
Sl e B A; s Eullls L
5
: >A fq >m:>J
| T#% | m > < |
T T
2 et s bl B
WW ] " ]
=S
[ BT
I
A AN\ S TR
N N 1 m_ L jw,\.v
] - fea ﬁ
m A M%> >
| ]m : m I N
23 WL v
= (e apldh ¥
TN
0 S |
>,hw>:>J JW
[ 2
A & = NS
jyredl # Aﬁv# B IINULY S
0 A
Aﬁw e AT
Y. ‘Nt < AVRV< / -m“ > /ﬁur
v A i A A
L
PAN W kAN W A NAMN, le\\ W
E=. X X >
\m\ S
1 | A \NN A < |
>*IM/ ﬂw .Awwr\# z
< ] \Nof\\ ﬂw
‘e
4K N vf‘
8
>At.vr W < A M%TP
g Mwmruw A WM\, <
| I R -
ITEAYIE N
wllllg b A.__ :JW
it w,____ I QAT
S N NP N




9 4 3 7
8 4 8 8

- O3
RN
QU
~
o2
QT
o2
RN

4 7
4 8 [scratch!]

\

32, o= © spazolando i »
0 T— 2= () Una silla moviéndose g m m ! Es inutil callarla. Es imposible callarla. Llora monétona como llora el agua,
A <o - - —_— = - - = 7 s . ‘ ‘ = = = 7
[ £anY 1 I I N P I N VA
AN IS I N N I N NN N N I | ;| s \. T s \. T —
e === ﬁ BRERRRRRAEEEEE fo e - A 4 (f espress.|theatricall)
= = = = ,?f' ,?f'> ,§f>
PP—— J—PpPP
pont. O
N te- B spazolando Una sirena
et = e e e e e = = = = = = = = = = = =
[ Fan TR -] VA
SV N N N N N N | N N N N N A A N N AN
DR N S ITTTTTE T
=> => => > => =>
== pp ——|f — ppp
> = > = = = > = > = = - > = > = > =
= = = m = =
9 ™ | I I | | | i [ I I | | | 9 I I I I I = | I I | | | 9 | I I I I = o | I I 9 | I I | | | P | I I | | | o | I I I =
7\ - " I I [ - ot 1 I I I - 1 1 I I - = I I [ - 1 I I = [ - =1 1 I I [ - 1 I I [ - 1 I I
[ £anY I | —— I I e el | I T I I | E——— I I | I—— I B ——] I | E—— N I | E—— I I — U 1
%Wi Wf Wt Wi Wi%ti%t Wii :E]Zi
> > = > > > > > >
= - = — = L = - = L - = — = - > L
mp ——— f— mp —f — mp ————— f mp ——— f— mp ———f — mp ——— f— mp < f —— mp ——f
pont. q
sul D, G .
pont 0 n pont.
[ Un tren = 3 ° N 0 Un poema
¢): = < - P3 g = P3 - b . Py — — - - - - - < - - - -
/ ¢ | ¢ AR
J S — ' - | - —
o _= —3— J —— ———niente
P< —
19 8 8 4 8 4 8 8
A como llora el viento sobre la nevada. Es imposible callarla. Barullo
i - < - - - - - - -
16> -
D)
P
l Gente charlando Las redes en el mar
. = = - = = = = = = = = 7
Oi
(mf)
> = => = = > = => = > =
0 N —— — T p— r I —— — N —— — CT T —
D A 9 I I I | | | 9 I I I I I & I I | 9 I I I | | | & I I I | | | i
7\ - T [ I I I - [tk [ I I I T I I [ - T [ I I I - |t [ I I I I - [tk [ I I I -
[ FanY I I e e | I i e S | I e T I I e S e | I ———— ! [ | I T |
b}l [ I I | I b - [ } } mb - [ I "\A?Vhé [ I I [ b > [ } } ‘ I b > [ I I mb -
= > L—J—>L = > LL = y = > L—LT;\ = > L::>L = >
mp —————— mp ————f — mp — f— mp ——f ——— mp ————f
El aire entre los magueyes
o) - - - - - - 07 - - - r ¥ & % -
Z ry & ry VA

(mf)



S

o2

00]9) |

o2

WRNRN

0o]9) |

RN

QW

o2

Wait until the Tape
finishes. Otherwise,
make just a little pause.

17

PP/

2
) /N Un ruido muy fuerte
A - - - - - - <
[ fan Y 7
SV
o . .
(pp whispering)
Wait until the Tape
finishes. Otherwise,
make just a little pause.
A Las olas /N Un ruido muy fuerte
. - - - = < - - <
[ £an Y Vi Vi
Oi
(pp) (pp whispering)
Wait until the Tape
finishes. Otherwise,
make just a little pause.
[a la voce]
> = > = — > = > = = = L
0 = T T — — = o —— > | —— > T T ~——= | Unruido muy fuerte
o o I I I I 1 1 & I I I I I & I I | — o I I I I 1 1 & I I I I 1 1 & I I I I I
y 4N i S S—| I I I | I I I = . I I I i =S S— | | I I i S— I I I =S| I I I 2
[ a0 W I T T | - I i | - I B —— I I I e et | - I I e | - I i —— | -
ANG" 1 I —— - \ I — sV . [ ——r \ 1 T ——5e, \ - I —— - \ I ———— - - -
D) >—I—I—J> LL ?H_J> — r ?ﬂ—A_J> LL ?ﬂ—J_J> LL ?A_J—J> (]y) whispering)
> > > > =>
m —_— m _—_— m —_— m, EE——— m —_— - -
P f> P f — P f> P <f P f Wait until the Tape
finishes. Otherwise,
make just a little pause.
Las olas /N Un ruido muy fuerte
©): - - - = < - - <
Z Vi Vi
\

(pp whispering)



